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mighty deeds in the past, Pericles, Caesar, St. Paul, St. Ber-
nard, Napoleon, Lincoln, Bismarck, were also great orators,
Today, a whole nation is a single agora. This is obviously a
danger, for the very reason that eloquence is a dramatic art,
and that the drama appeals to elementary passions rather than
to cool and lucid reason. Through a severe course in literary
criticism, a man can train himself to appreciate tragedy and
reject melodrama; in the same way, a people must be trained,
while communing in mighty emotions, to detect, resent and
resist the least trace of bathos.

SUMMARY

It is usually admitted that the origin of the drama is to be
found in religious worship. The tragedies of ^Eschylus still
resemble a solemn liturgy more than a secular entertainment.
But already with Euripides, the drama has become purely
human, and the gods are reduced to the position of stage
devices.

Greek tragedy, with ^Eschylus, Sophocles and Euripides, is
one of the supreme achievements in literature, and it was
studied by the most authoritative of critics, Aristotle. Tragedy
he defines as an action "imitated" directly, not in the form of
narrative. This action must have gravity, completeness and
grandeur . . . and, through pity and fear, it must accomplish
the proper purification (catharsis) of these emotions. The doc-
trine of Aristotle is partly veiled in uncertainty, for the Poetics
reached us in very imperfect form. But many of his observa-
tions are still valid j and, an open-minded investigator, he did
not lay down abstract and absolute laws.

The "old" comedy is represented by Aristophanes, who
offers an extraordinary medley of poetry, journalistic virulence
and comic verve. The "new" comedy (Menander) has per-
ished j but its indirect influence was great through its Latin
imitators, Plautus and Terence.

Between the downfall of Pagan culture and the first clear
manifestations of modern literature, five hundred years elapsed.